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The Philadelphia Orchestra 

Yannick Nézet-Séguin Conductor
Yefim Bronfman Piano

Prokofiev Piano Concerto No. 2 in G minor, Op. 16 
 I. Andantino—Allegretto—Tempo I
 II. Scherzo: Vivace
 III. Intermezzo: Allegro moderato
 IV. Allegro tempestoso—Meno mosso 
 (Moderato)—Allegro tempestoso

Intermission

Shostakovich Symphony No. 4 in C minor, Op. 43 
 I. Allegretto poco moderato—Presto
 II. Moderato con moto
 III. Largo—Allegro

This program runs approximately 2 hours, 5 minutes.

 LiveNote™, the Orchestra’s interactive concert guide for 
mobile devices, will be enabled for these performances.

The December 1 concert is sponsored by 
Osagie and Losenge Imasogie.

The December 2 concert is sponsored by
Ms. Elaine Woo Camarda.

The December 3 concert is sponsored by
Judith Broudy.

Philadelphia Orchestra concerts are broadcast on WRTI 
90.1 FM on Sunday afternoons at 1 PM. Visit WRTI.org  
to listen live or for more details.

Season 2016-2017
Thursday, December 1,  
at 8:00
Friday, December 2,  
at 2:00
Saturday, December 3,  
at 8:00



  Getting Started with LiveNote™

» Please silence your phone ringer.

» Download the app from the Apple App Store or Google Play Store  
 by searching for LiveNote.

» Join the LiveNote Wi-Fi network from your phone. The wireless  
 network LiveNote should appear in the list available to you.  
 Select that network. 

» Welcome to LiveNote: You should see a greeting that says  
 you are connected to the Live Stream.

Helpful Hints

» Tap “View Live” to follow the original content in sync  
 with the Orchestra.

» Tap home in the top left if you are in live mode and select the  
 piece you want by tapping the piece and then tapping the movement.  
 Then you can swipe to the right and left.

» Tap a word highlighted in yellow or hit “Glossary” to take you to an  
 in-depth glossary.

» If the live stream appears to be timed out or lapsed, hit the refresh  
 app button in the top left of the home screen.

» If you get a “Live Stream Error” touch the refresh icon in the upper  
 left corner of the screen. Double check your network settings and  
 that you are connected to the LiveNote Wi-Fi network.

Please note that this app will only stream live over the LiveNote Wi-Fi network. 
Check your Wi-Fi settings and make sure you’re connected to LiveNote.  
While you can explore the app without it, the best part of the experience is 
enjoying it in real time with The Philadelphia Orchestra.

LiveNote was funded by the John S. and James L. Knight Foundation  
with additional support from the National Endowment for the Arts.
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The Philadelphia Orchestra 
is one of the preeminent 
orchestras in the world, 
renowned for its distinctive 
sound, desired for its 
keen ability to capture the 
hearts and imaginations of 
audiences, and admired for 
a legacy of imagination and 
innovation on and off the 
concert stage. The Orchestra 
is inspiring the future and 
transforming its rich tradition 
of achievement, sustaining 
the highest level of artistic 
quality, but also challenging—
and exceeding—that level, 
by creating powerful musical 
experiences for audiences at 
home and around the world.
Music Director Yannick 
Nézet-Séguin’s connection 
to the Orchestra’s musicians 
has been praised by 
both concertgoers and 
critics since his inaugural 
season in 2012. Under his 
leadership the Orchestra 
returned to recording, with 
two celebrated CDs on 
the prestigious Deutsche 
Grammophon label, 
continuing its history of 
recording success. The 
Orchestra also reaches 
thousands of listeners on the 
radio with weekly Sunday 
afternoon broadcasts on 
WRTI-FM.

Philadelphia is home and 
the Orchestra continues 
to discover new and 
inventive ways to nurture 
its relationship with its 
loyal patrons at its home 
in the Kimmel Center, 
and also with those who 
enjoy the Orchestra’s area 
performances at the Mann 
Center, Penn’s Landing, 
and other cultural, civic, 
and learning venues. The 
Orchestra maintains a strong 
commitment to collaborations 
with cultural and community 
organizations on a regional 
and national level, all of which 
create greater access and 
engagement with classical 
music as an art form.
The Philadelphia Orchestra 
serves as a catalyst for 
cultural activity across 
Philadelphia’s many 
communities, building an 
offstage presence as strong 
as its onstage one. With 
Nézet-Séguin, a dedicated 
body of musicians, and one 
of the nation’s richest arts 
ecosystems, the Orchestra 
has launched its HEAR 
initiative, a portfolio of 
integrated initiatives that 
promotes Health, champions 
music Education, eliminates 
barriers to Accessing the 
orchestra, and maximizes 

impact through Research. 
The Orchestra’s award-
winning Collaborative 
Learning programs engage 
over 50,000 students, 
families, and community 
members through programs 
such as PlayINs, side-by-
sides, PopUP concerts, 
free Neighborhood 
Concerts, School Concerts, 
and residency work in 
Philadelphia and abroad. 
Through concerts, tours, 
residencies, presentations, 
and recordings, The 
Philadelphia Orchestra is 
a global ambassador for 
Philadelphia and for the 
US. Having been the first 
American orchestra to 
perform in China, in 1973 
at the request of President 
Nixon, the ensemble today 
boasts a new partnership with 
Beijing’s National Centre for 
the Performing Arts and the 
Shanghai Oriental Art Centre, 
and in 2017 will be the first-
ever Western orchestra to 
appear in Mongolia. The 
Orchestra annually performs 
at Carnegie Hall while also 
enjoying summer residencies 
in Saratoga Springs, NY, and 
Vail, CO. For more information 
on The Philadelphia 
Orchestra, please visit  
www.philorch.org.

The Philadelphia Orchestra

Jessica G
riffin
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Music Director
Music Director Yannick Nézet-Séguin is now confirmed 
to lead The Philadelphia Orchestra through the 2025-26 
season, an extraordinary and significant long-term commitment. 
Additionally, he becomes music director of the Metropolitan 
Opera beginning with the 2021-22 season. Yannick, who 
holds the Walter and Leonore Annenberg Chair, is an inspired 
leader of the Orchestra. His intensely collaborative style, deeply 
rooted musical curiosity, and boundless enthusiasm have been 
heralded by critics and audiences alike. The New York Times 
has called him “phenomenal,” adding that under his baton, “the 
ensemble, famous for its glowing strings and homogenous 
richness, has never sounded better.” Highlights of his fifth 
season include an exploration of American Sounds, with works 
by Leonard Bernstein, Christopher Rouse, Mason Bates, and 
Christopher Theofanidis; a Music of Paris Festival; and the 
continuation of a focus on opera and sacred vocal works, with 
Bartók’s Bluebeard’s Castle and Mozart’s C-minor Mass. 

Yannick has established himself as a musical leader of the 
highest caliber and one of the most thrilling talents of his 
generation. He has been music director of the Rotterdam 
Philharmonic since 2008 and artistic director and principal 
conductor of Montreal’s Orchestre Métropolitain since 
2000. He was also principal guest conductor of the 
London Philharmonic from 2008 to 2014. He has made 
wildly successful appearances with the world’s most 
revered ensembles and has conducted critically acclaimed 
performances at many of the leading opera houses.

Yannick Nézet-Séguin and Deutsche Grammophon (DG) 
enjoy a long-term collaboration. Under his leadership The 
Philadelphia Orchestra returned to recording with two CDs 
on that label. He continues fruitful recording relationships with 
the Rotterdam Philharmonic on DG, EMI Classics, and BIS 
Records; the London Philharmonic for the LPO label; and 
the Orchestre Métropolitain for ATMA Classique. In Yannick’s 
inaugural season The Philadelphia Orchestra returned to the 
radio airwaves, with weekly Sunday afternoon broadcasts on 
WRTI-FM.

A native of Montreal, Yannick studied piano, conducting, 
composition, and chamber music at Montreal’s Conservatory 
of Music and continued his studies with renowned conductor 
Carlo Maria Giulini; he also studied choral conducting with 
Joseph Flummerfelt at Westminster Choir College. Among 
Yannick’s honors are an appointment as Companion of the 
Order of Canada, Musical America’s 2016 Artist of the Year, 
Canada’s National Arts Centre Award, the Prix Denise-Pelletier, 
and honorary doctorates from the University of Quebec in 
Montreal, the Curtis Institute of Music in Philadelphia, and 
Westminster Choir College of Rider University in Princeton, NJ.

To read Yannick’s full bio, please visit www.philorch.org/conductor.

C
hris Lee
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Soloist
Pianist Yefim Bronfman made his Philadelphia Orchestra 
debut in 1977 and has appeared regularly with the 
ensemble ever since, most recently in February 2016. 
Widely regarded as one of the most talented virtuoso 
pianists today, he has won consistent critical acclaim 
for his solo recitals and orchestral engagements. In 
addition to these current performances, highlights of the 
2016-17 season include the end of a residency with the 
Staatskapelle Dresden with an appearance at Suntory Hall 
and concerts with the Israel Philharmonic and Zubin Mehta 
for both the Philharmonic’s season opening and its 80th 
birthday celebrations. He also returns as a guest to the 
orchestras of New York, Los Angeles, Boston, Cleveland, 
Chicago, San Francisco, St. Louis, Houston, and Dallas.  
A cross-country series of recitals culminates in the spring with 
a program at Carnegie Hall. In Europe he tours extensively in 
recital and with orchestras in cities including Berlin, Vienna, 
Rome, Amsterdam, Frankfurt, Brussels, and Leipzig. 

Mr. Bronfman appears with violinist Pinchas Zukerman, 
a longstanding partner, in Copenhagen, Milan, Naples, 
Barcelona, Berlin, and St. Petersburg. Always keen to 
explore chamber music repertoire, his partners have 
also included pianist Martha Argerich, mezzo-soprano 
Magdalena Kožená, flutist Emmanuel Pahud, and many 
others. Summer engagements have regularly taken him 
to the major festivals of the U.S. and Europe. Widely 
praised for his solo, chamber, and orchestral recordings, 
Mr. Bronfman recently released both Brahms piano 
concertos on DVD with Franz Welser-Möst and the 
Cleveland Orchestra. Other releases include the 2014 
Grammy-nominated recording of Magnus Lindberg’s Piano 
Concerto No. 2, commissioned for him and performed by 
the New York Philharmonic conducted by Alan Gilbert on 
the Da Capo label.

Born in Tashkent in the Soviet Union in 1958, Mr. Bronfman 
immigrated to Israel with his family in 1973 and became 
an American citizen in 1989. In 1991 he gave a series of 
joint recitals with Isaac Stern in Russia, marking his first 
public performances there since leaving the country at age 
15. That same year he was awarded the prestigious Avery 
Fisher Prize. He is also a 2015 recipient of an honorary 
doctorate from the Manhattan School of Music. 

D
ario Acosta



28

Framing the Program
This program features two eminent 20th-century Russian 
composers, Sergei Prokofiev and Dmitri Shostakovich, 
uneasy rivals whose lives were buffeted by political 
circumstances in their country.

Prokofiev began composing his Second Piano Concerto 
at the age of 21 and was soloist at its premiere in a resort 
town outside of St. Petersburg in 1913. At the time he was 
viewed as a young radical and the fiery piece shocked 
many conservative Russians. Like other prominent 
composers hailing from similarly privileged backgrounds, 
notably Igor Stravinsky and Sergei Rachmaninoff, 
Prokofiev left Russia after the 1917 October Revolution. 
He lived in America and Europe for nearly 20 years, 
only to return permanently to the Soviet Union in 1936. 
When he fled in 1918 he left some of his compositions 
behind, among them the Second Concerto, which he later 
reconstructed from memory and reintroduced at a Paris 
concert in 1924.

Shostakovich, 15 years younger than Prokofiev, never 
lived abroad and his entire roller-coaster career was 
shaped by Soviet policies. The low point came in 1936 
when his opera Lady Macbeth of the Mtsensk District was 
officially condemned. At the time he was composing his 
bold Symphony No. 4, which he withdrew at the very last 
minute as the massive piece was being rehearsed for its 
premiere. While his Symphony No. 5 brought Shostakovich 
back into the government’s good graces, at least for a 
while, the Fourth Symphony remained unperformed until 
after Stalin’s death. It was first heard in the Soviet Union in 
1961 and just over a year later The Philadelphia Orchestra 
gave its American premiere.

Parallel Events
1913
Prokofiev
Piano Concerto  
No. 2

1936
Shostakovich
Symphony  
No. 4

Music
Stravinsky
The Rite of 
Spring
Literature
Mann
Death in Venice
Art
Sargent
Portrait of Henry 
James
History 
Balkan War

Music
Barber
Symphony No. 1
Literature
Auden
On This Island
Art
Mondrian
Composition in 
Red and Blue
History
Spanish Civil 
War begins
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The Music
Piano Concerto No. 2

Sergei Prokofiev 
Born in Sontsovka, 
Ukraine, April 23, 1891
Died in Moscow, March 5, 
1953

Just four months after the Parisian uproar that greeted 
Stravinsky’s Rite of Spring in May 1913, Sergei Prokofiev’s 
Second Piano Concerto was treated to a similarly chaotic 
premiere in the Russian resort town of Pavlovsk. The 
Concerto left the listeners “frozen with fright, their hair 
standing on end,” in the hyperbolic description of one 
observer. In order to understand how this work’s tame 
tonalities could cause such a furor, one must consider the 
conservatism of Russian audiences of the day, which were 
attuned to the pleasantries of Tchaikovsky and Rimsky-
Korsakov. Ironically, when the Concerto was performed in 
France a decade later, in a reconstructed version, it was 
greeted with virtual indifference by the Parisians, who 
claimed that the work “wandered between the old and the 
new.” By then the French had grown inured to the far more 
shocking modernisms of Stravinsky.

A Lost Concerto Reconstructed Prokofiev was a 
21-year-old student at the St. Petersburg Conservatory 
when he began working on the Second Concerto, which 
he completed the following year amidst travels to England, 
France, and Switzerland. It was one of several important 
pieces he composed on the eve of World War I, which 
also included piano works such as the Toccata, Op. 11, and 
Sarcasms—compositions intended for his own concerts as 
one of Russia’s most promising new keyboard virtuosos. With 
the Second Concerto Prokofiev outdid even his own brilliant 
but melodic First Piano Concerto, producing a work of such 
ferocious pianistic difficulty that even he had to practice the 
solo part for several months before performing it.

When Prokofiev fled Russia in 1918 to escape the 
revolutionary chaos that followed World War I, he left 
a number of scores behind in his St. Petersburg (or 
Petrograd) apartment, among them the only existing 
manuscript of the Second Piano Concerto. According 
to rumor, the manuscript was burned by refugees 
occupying the house during the civil war, “used as fuel,” 
Prokofiev reports, good-naturedly, “with which to cook an 
omelet.” During the ensuing decade, which the composer 
spent mostly in the United States and Europe, he was 
increasingly in demand as pianist. In 1923 he decided to 
reconstruct the lost Second Concerto from memory, leaving 
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the work’s essential form intact—as he later described 
the process—but increasing the contrapuntal texture of 
the accompaniment, and making the structural divisions 
less clear-cut. The result was the work we know today, the 
product of two different periods of the composer’s career, 
fused in an unusual blend of maturity of design with the 
(no doubt imperfect) memory of the youthful fervor of the 
work’s original version.

A Closer Look The Concerto is cast in a somewhat 
atypical four-movement design. An opening slow movement 
(Andantino) built from a tuneful subject announced by 
the soloist sandwiches a stomping Allegretto between 
its lyrical outer sections. The concluding cadenza is as 
harrowing for the soloist as that of the first movement of 
Rachmaninoff’s Third Piano Concerto, and ultimately, more 
thrilling. The racing Scherzo is a perpetual-motion piece 
of unrelenting drive and good-natured interplay between 
soloist and orchestra, followed by an Intermezzo of 
alternately cool and heavy-footed march rhythms. The 
finale, Allegro tempestoso—complete with a brilliantly 
fluid cadenza bearing similarities to that of the first 
movement—brings the work to a tumultuous close.

—Paul J. Horsley

Prokofiev composed his 
Second Piano Concerto 
from 1912 to 1913. He 
reconstructed it in 1923.

Arthur Fennimore was the 
soloist in the first Philadelphia 
Orchestra performance of the 
Concerto, on a Senior Student 
Concert in March 1962, 
with William Smith on the 
podium. The first subscription 
performances of the piece were 
in February 1967, with Jerome 
Lowenthal as soloist and 
Eugene Ormandy conducting. 
Most recently on subscription 
Yuja Wang performed it in 
October 2009, under Charles 
Dutoit’s baton. 

The Orchestra recorded the 
work in 1974 for BMG, with 
pianist Tedd Joselson and 
Ormandy.

The score calls for solo piano, 
two flutes (II doubling piccolo), 
two oboes, two clarinets, two 
bassoons, four horns, two 
trumpets, three trombones, 
tuba, timpani, percussion (bass 
drum, cymbals, side drum, 
tambourine), and strings.

Running time is approximately 
31 minutes.
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The Music
Symphony No. 4

Dmitri Shostakovich
Born in St. Petersburg, 
September 25, 1906
Died in Moscow, August 9, 
1975 

“This game could end badly.” No artist likes getting a bad 
review, but in January 1936, when Dmitri Shostakovich 
read those words at the end of an article attacking his 
widely acclaimed opera Lady Macbeth of the Mtsensk 
District, he realized he was dealing with more than 
mere aesthetic criticism. This amounted to an official 
warning that he had to take deadly seriously. The article 
was entitled “Muddle Instead of Music” and appeared in 
Pravda, the official newspaper of the Communist Party. 
Although unsigned, the composer knew that Stalin had 
walked out of a performance of Lady Macbeth a few days 
earlier and he immediately understood that this attack was 
written at Stalin’s behest.

Criticism in Dangerous Times For the brilliant 
29-year-old composer, whose fame had risen steadily 
over the previous decade, the Pravda article, which was 
soon followed by another one criticizing his ballet The 
Limpid Stream, was a bitter personal and professional 
blow. The horrors of the Stalinist era were becoming 
ever more evident and such matters were literally ones 
of life and death. Associates and friends of Shostakovich 
disappeared or died under mysterious circumstances. As 
the fate of such prominent writers as Maxim Gorky, Osip 
Mandelstam, Isaak Babel, and of the celebrated theater 
director Vsevolod Meyerhold makes clear, no one, no 
matter how famous, was safe.

Despite financial hardships in his youth, Shostakovich’s 
career to this point had seemed charmed. Prodigiously 
talented as a pianist and composer, he had come 
to international attention in his late teens with his 
graduation project from the Leningrad Conservatory: 
the First Symphony. Premiered when he was 19, it 
made Shostakovich famous overnight and extended his 
renown far beyond the Soviet Union as Bruno Walter, 
Wilhelm Furtwängler, Arturo Toscanini, and other leading 
conductors championed the youthful work. (Leopold 
Stokowski gave the American premiere with The 
Philadelphia Orchestra in 1928.) His next two symphonies 
followed soon thereafter.

Throughout his career Shostakovich was intimately 
involved with music for the screen and stage. He wrote 
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his modernist first opera, The Nose, in 1927-28 and 
completed Lady Macbeth four years later. The great 
popular success of the latter in the Soviet Union, as 
well as abroad, led to a new production in December 
1935, which sparked the Pravda rebuke. At that time 
Shostakovich was halfway through composing a 
symphony, his first in nearly six years, a work that had 
been long in the planning. After various false starts, 
Shostakovich had finished the first two movements by the 
beginning of January, some three weeks before Stalin 
attended the fateful Lady Macbeth performance.

The sustained criticism in the press and elsewhere 
that followed had the practical consequence of curbing 
presentations of Shostakovich’s works and of chances to 
perform himself, therefore cutting off much of his income 
at a time that he was expecting his first child. Immersion 
in composition proved his salvation—as he informed his 
friend Isaak Glikman: “Even if they chop my hands off, I 
will still continue to compose music, albeit I have to hold 
the pen in my teeth.”

An Aborted Premiere Shostakovich finished the Fourth 
Symphony—his longest to date and orchestrally the largest 
he ever composed—in April and by the end of the year 
conductor Fritz Stiedry was rehearsing the Leningrad 
Philharmonic in preparation for the scheduled premiere 
on December 11. The concert never took place. A press 
announcement appeared that day stating the composer 
had withdrawn the work “from performance on the grounds 
that it in no way corresponds to his current creative 
convictions and represents for him an outdated phase.”

The real reasons for the cancellation are still unclear. 
Some have questioned the competence of the conductor, 
stating that poor rehearsals discouraged Shostakovich. By 
other accounts the composer was approached by officials 
who requested that he withdraw the score. Given all the 
attacks against him, his precarious situation, and the 
recent birth of his daughter, Shostakovich certainly had 
every reason to be cautious. In any case, the Fourth was 
not heard in public, although it enjoyed some underground 
reputation through keyboard arrangements that allowed 
intimates to get to know it. The existence of the work 
was too widely acknowledged for Shostakovich to bury it 
completely and so when he wrote his next symphony—
the famous Fifth—it bore the appropriate number. That 
symphony, which remains his most often performed, 
rehabilitated him.
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The Fourth Symphony was finally premiered 25 years 
later, on December 30, 1961, with Kirill Kondrashin 
leading the Moscow Philharmonic to resounding applause. 
By this time Shostakovich had written 12 of his 15 
symphonies and allegedly told Glikman, “It seems to me 
that in many respects the Fourth is better than my most 
recent symphonies.” The work was soon taken up abroad, 
with Eugene Ormandy leading the Philadelphians in the 
American premiere in 1963.

A Closer Look The Fourth Symphony is certainly 
different from Shostakovich’s earlier ones and no doubt 
would have sparked considerable controversy if it had 
been performed in 1936. Surely the length and massive 
size of the Fourth, as biographer Laurel Fay has noted, 
“would have been construed as the epitome of formalism, 
an act of arrogant defiance of the Party’s benevolent 
guidance.” After the brash and brilliant First Symphony, 
and the more problematic Second and Third, this was 
the symphony in which Shostakovich both pointed to his 
maturity but also hinted at directions he did not take or 
only did so more privately. A potent influence on the piece 
is Gustav Mahler, whose works were becoming ever more 
important to the composer at this time. His closest friend, 
the brilliant musicologist Ivan Sollertinsky, had recently 
written a book on Mahler and the two pursued deep study 
of his music.

The Symphony is in three movements, two long outer 
ones lasting nearly a half hour each frame a much 
shorter central one. The first movement (Allegretto 
poco moderato) immediately announces the boldness 
and intensity that characterize much of the work. Some 
aspects of its musical language, such as the use of fugal 
and ostinato techniques, recall instrumental sections of 
Lady Macbeth. The brief Moderato con moto serves 
as a sort of intermezzo, in this case one calling upon a 
Mahlerian dance.

The finale is in two sections, beginning with a funereal 
Largo, also reminiscent of Mahler, which leads to an 
Allegro filled with more dances and marches, often of a 
grotesque character. The conclusion of the Symphony is 
one of the most remarkable of any in the repertory. In the 
final minutes the evocative orchestration, using celesta, 
and the gradual building of dissonance is quiet, tragic, and 
haunting. It surely would have proved dangerous at the time. 

Shostakovich’s next symphony, the popular Fifth with its 
perhaps exaggerated affirmations at the end, was more 
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what the authorities wanted. He later made a remark 
to the conductor Boris Khaikin: “I finished the [Fifth] 
Symphony fortissimo and in the major. Everyone is saying 
that it is an optimistic and life-affirming symphony. I 
wonder, what would they be saying if I had finished it 
pianissimo and in minor?” That is what he had in fact done 
in the Fourth, although few knew it at the time.  

—Christopher H. Gibbs

Program notes © 2016. All rights reserved. Program notes may 
not be reprinted without written permission from The Philadelphia 
Orchestra Association.

The Fourth Symphony was 
composed from 1935 to 1936.

Eugene Ormandy and The 
Philadelphia Orchestra gave 
the United States premiere 
of Shostakovich’s Fourth 
Symphony in February 1963, 
one of many American 
premieres the Orchestra has 
given of the composer’s works. 
The most recent performances 
were in October 2010, with 
Charles Dutoit conducting.

The Orchestra recorded the 
Symphony in 1963 with 
Ormandy for CBS and in 1994 
with Myung Whun Chung for 
Deutsche Grammophon.

The work is scored for two 
piccolos, four flutes, four 
oboes (IV doubling English 
horn), four clarinets, E-flat 
clarinet, bass clarinet, three 
bassoons, contrabassoon, 
eight horns, four trumpets, 
three trombones, two tubas, 
two timpanists, percussion 
(bass drum, castanets, 
cymbals, glockenspiel, snare 
drum, suspended cymbal, 
tam-tam, triangle, wood block, 
xylophone), two harps, celesta, 
and strings.

Performance time is 
approximately 60 minutes.
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Steven Spielberg’s film E.T. the Extra-Terrestrial has always 
held a special place in my heart, and I personally think 
it’s his masterpiece. In looking at it today, it’s as fresh and 
new as when it was made in 1982. Cars may change, 
along with hairstyles and clothes … but the performances, 
particularly by the children and by E.T. himself, are so 
honest, timeless, and true, that the film absolutely qualifies 
to be ranked as a classic.

What’s particularly special about today’s concert is that we’ll 
hear one of our great symphony orchestras, The Philadelphia 
Orchestra, performing the entire score live, along with the 
complete picture, sound effects, and dialogue.

I know I speak for everyone connected with the making of 
E.T. in saying that we’re greatly honored by this event … and 
I hope that today’s audience will find great joy in experiencing 
this magical film.
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Musical Terms
GENERAL TERMS
Cadenza: A passage or 
section in a style of brilliant 
improvisation, usually 
inserted near the end of a 
movement or composition
Chord: The simultaneous 
sounding of three or more 
tones
Contrapuntal: See 
counterpoint
Counterpoint: A 
term that describes 
the combination of 
simultaneously sounding 
musical lines
Dissonance: A 
combination of two or more 
tones requiring resolution
Fugue: A piece of music 
in which a short melody 
is stated by one voice 
and then imitated by the 
other voices in succession, 
reappearing throughout 
the entire piece in all the 
voices at different places
Intermezzo: A) A short 
movement connecting 
the main divisions of a 
symphony. B) The name 
given to an independent 
piece, often solo piano, that 
is predominantly lyrical in 
character.
Meter: The symmetrical 
grouping of musical 
rhythms
Modernism: A 
consequence of the 
fundamental conviction 
among successive 
generations of composers 
since 1900 that the means 

of musical expression in 
the 20th century must be 
adequate to the unique and 
radical character of the age
Op.: Abbreviation for opus, 
a term used to indicate 
the chronological position 
of a composition within a 
composer’s output. Opus 
numbers are not always 
reliable because they are 
often applied in the order 
of publication rather than 
composition.
Ostinato: A steady bass 
accompaniment, repeated 
over and over
Perpetual motion: 
A musical device in 
which rapid figuration is 
persistently maintained
Scherzo: Literally “a 
joke.” Usually the third 
movement of symphonies 
and quartets that was 
introduced by Beethoven 
to replace the minuet. The 
scherzo is followed by a 
gentler section called a trio, 
after which the scherzo is 
repeated. Its characteristics 
are a rapid tempo in triple 
time, vigorous rhythm, and 
humorous contrasts. 
Sonata form: The form in 
which the first movements 
(and sometimes others) 
of symphonies are usually 
cast. The sections are 
exposition, development, 
and recapitulation, the 
last sometimes followed 
by a coda. The exposition 
is the introduction of 

the musical ideas, which 
are then “developed.” In 
the recapitulation, the 
exposition is repeated with 
modifications.
Toccata: Literally “to 
touch.” A piece intended 
as a display of manual 
dexterity, often free in form 
and almost always for a 
solo keyboard instrument.
Tonic: The keynote of a 
scale

THE SPEED OF MUSIC 
(Tempo)
Allegretto: A tempo 
between walking speed 
and fast
Allegro: Bright, fast
Andantino: Slightly 
quicker than walking speed
Con moto: With motion, 
speed, movement
Largo: Broad
Meno mosso: Less 
moved (slower)
Moderato: A moderate 
tempo, neither fast nor 
slow
Presto: Very fast
Tempestoso: Stormily, 
passionately
Vivace: Lively

TEMPO MODIFIERS
Poco: Little, a bit

DYNAMIC MARKS
Fortissimo (ff): Very loud
Pianissimo (pp): Very 
soft
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Tickets & Patron Services
We want you to enjoy each and 
every concert experience you 
share with us. We would love 
to hear about your experience 
at the Orchestra and it would 
be our pleasure to answer any 
questions you may have. 
Please don’t hesitate to contact 
us via phone at 215.893.1999, 
in person in the lobby, or at 
patronserverices@philorch.org.
Subscriber Services:  
215.893.1955, M-F, 9 AM-5 PM
Patron Services:  
215.893.1999, Daily, 9 AM-8 PM
Web Site: For information about 
The Philadelphia Orchestra and 
its upcoming concerts or events, 
please visit philorch.org.
Individual Tickets: Don’t 
assume that your favorite 
concert is sold out. Subscriber 
turn-ins and other special 
promotions can make last-
minute tickets available. Call us 
at 215.893.1999 and ask for 
assistance.
Subscriptions: The 
Philadelphia Orchestra offers a 
variety of subscription options 
each season. These multi-
concert packages feature the 
best available seats, ticket 
exchange privileges, discounts 
on individual tickets, and many 
other benefits. Learn more at 
philorch.org.
Ticket Turn-In: Subscribers 
who cannot use their tickets 
are invited to donate them 
and receive a tax-deductible 
acknowledgement by calling 
215.893.1999. Twenty-four-hour 
notice is appreciated, allowing 
other patrons the opportunity 
to purchase these tickets and 
guarantee tax-deductible credit. 
PreConcert Conversations: 
PreConcert Conversations are 
held prior to most Philadelphia 
Orchestra subscription concert, 
beginning one hour before the 
performance. Conversations are 
free to ticket-holders, feature 
discussions of the season’s 
music and music-makers, 

and are supported in part by 
the Hirschberg-Goodfriend 
Fund established by Juliet J. 
Goodfriend.
Lost and Found: Please call 
215.670.2321.
Late Seating: Late seating 
breaks usually occur after the 
first piece on the program or at 
intermission in order to minimize 
disturbances to other audience 
members who have already 
begun listening to the music. 
If you arrive after the concert 
begins, you will be seated only 
when appropriate breaks in the 
program allow.
Accessible Seating: 
Accessible seating is available 
for every performance. 
Please call Patron Services at 
215.893.1999 or visit philorch.
org for more information.
Assistive Listening: With 
the deposit of a current ID, 
hearing enhancement devices 
are available at no cost from the 
House Management Office in 
Commonwealth Plaza. Hearing 
devices are available on a first-
come, first-served basis.
Large-Print Programs: 
Large-print programs for 
every subscription concert 
are available in the House 
Management Office in 
Commonwealth Plaza. Please 
ask an usher for assistance.
Fire Notice: The exit indicated 
by a red light nearest your seat is 
the shortest route to the street. 
In the event of fire or other 
emergency, please do not run. 
Walk to that exit.
No Smoking: All public space 
in the Kimmel Center is smoke-
free.
Cameras and Recorders: 
The taking of photographs or 
the recording of Philadelphia 
Orchestra concerts is strictly 
prohibited. By attending this 
Philadelphia Orchestra concert 
you consent to be photographed, 
filmed, and/or otherwise 
recorded. Your entry constitutes 

your consent to such and to 
any use, in any and all media 
throughout the universe in 
perpetuity, of your appearance, 
voice, and name for any purpose 
whatsoever in connection with 
The Philadelphia Orchestra.
Phones and Paging Devices: 
All electronic devices—including 
cellular telephones, pagers, and 
wristwatch alarms—should be 
turned off while in the concert 
hall. The exception would be our 
LiveNote™ performances. Please 
visit philorch.org/livenote for 
more information.
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Michelle Messa,  
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Program and Web Coordinator
Lindsay Kreig,  

Business Operations Coordinator
Elizabeth Jackson-Murray,  

Priority Services Representative
Assistant Treasurers, Box Office: 

Tad Dynakowski 
Patricia O’Connor 
Thomas Sharkey 
James Shelley 
Mike Walsh

Lead Patron Services 
Representatives: 
Megan Chialastri 
Stacey Ferraro 
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Danielle Rose

Patron Services Representatives: 
Rui Dong-Scott 
Brand-I Curtis McCloud 
Rachelle Seney


